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His next mahakavya, Surathotsava, deals with the epi-
sode from the Mftrkandeya PurUna, of King Suratha who
reconquered his lost kingdom by the favour of the goddess
Candu His drama, Ull8ghar8ghava, in eight acts, is based
on the RUmnyana. It was performed before the temple of
Sn Krshna at Dvarika. The author introduces fine senti-
ments and incidents in the drama to retouch the character
of Rama. The modesty of Rama, for instance, is
represented with skill in the stanza which he addresses
to his father when people celebrate his victory over
Parasurama.

As prescribed by destiny, I broke the old bow of Sankara. RenukSL's
son (ParasurSma) conceded to me a great deal in the field of battle, treating
me as a child. But the people regard my breaking the bow as due to my
valour only out of their affection for me. You must, therefore, stop them
from doing so. It is improper to treat the great with contempt without
reason.*

V

Pralhadana, whorn^ Somesvara describes as 'the
incarnation of Sarasvati, as having won fame by being the
son of Sarasvati and the husband of Jayasri, the goddess
of victory', was a younger brother of Dharavarsha, the
Paramara ruler of Candravati, and lived between 1164 and
1209. He was reputed to be versed in different philosophies.
He was a warrior and founded the city Pralhadanapura,
modern Palanapura. Of his works, only PQrthaparUkrama,
a drama of the vyayoga type (military spectacle), and a
few verses have come to light. This one-act drama, exhi-
biting dipta rasa or the sentiment of excitement, is based
on an incident in the MahnbhUrata, of Arjuna recovering
the cows of King Virata from the Kauravas.

Vastupala himself, under the name of Vasantapala
conferred upon him by Somesvara and other poets, has
left a mahakavya called Naranflrftyanfinahda in sixteen
cantos, dealing with the episode of Arjuna eloping with